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The Fourth Age. Global industnal culture has pro-
duced major changes in the world's musics through
the introduction of Western music and musical
thought But what is Western music?

First Encounters. A bref look at the first introduction of
Waestern music in North America, Japan, lran, and
Madagascar tells us that the earliest contact was
through church and military music.

Unchanging Music. The early history of eth-
nomusicology, coming at the end of the colonialist
period of history. first developed concepts in which
non-Western music was seen as stable while Western
music progressed.

Concepts. After 1950, ethnomusicology began 1o look
at the world's musics as capable of change, and the
products of this change as worthy of study, eventually
developing concepts for analysis and interpretation

Responses. The specific interaction of Western and
non- Western musics produced a great diversity of
sounds and uses of music_ and several anempts to
classify these lead us to a group of illustrative case
studies
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Powwow. The intertribal powwows of modern Amen
can cities have a tradifional counterpar in the Westemn
Plains and an older ancestor, the Plains Indian Sun
Dance
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Harmony. The hallmark of Western music, functional
harmony, is used in a vaniety of ways as shown in ex
amples from the Middle East. India. North and South
Amenca

Two Cities. Tehran and Madras chose different ways 1o
maintain aspects of their traditonal musical culture

Compatibles. Stylistic similarities in Western and Alr
can music have brought about syncretic musical
works, while the musics of Europe and India are not
sufficiently compatible to accomplish the same thing,
And yet more than mere compatibility is needed to
produce combined styles

Violins. The violin and its music have ditferent expen-
ences in India. Iran. and Ecuador.

Pianos (by Steven Whiting). The pano has had signifi
cant musical and symbolic influence on the tradinonal
scene in lran and. in turn. native instruments have af-
fected lranian piano music.

Emblems. The concept of modem nation-states has a
musical counterpart in the idea of national in
struments, in Guatemala, Mexico, the Malagasy
Republic. and Japan

Orchestras. Large ensembles modeled after symphony
orchestras are developed in Iran, Egupt. the Soviet
Union, the Far East, and India

Victrolas. The record industry has a long history of in
troductions in Asia and has had diverse effects on the
world's musical snyles

Notes. Westem notation has been vanously adopted
and adapted in the Middle East. India. and the Far
East

Migrants. The musical cultures of Australian aboriginal
Amencan Indian. and native African migrants into
cithes that white people have built on their land show
us three kinds of response.

Music School. Comparison of the typical non-Western
teaching system with the Western provides a back
drop tor a look at the ways in which Western teaching
methads and institutions have been introduced and
adapted in Iran and elsewhere.
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Streets. A walk through the streets of Beirul, Tehran,
and Madras reveals some institutions. such as record
stores, that serve to unite the musical diversity of Third
World cities

Concerts. The structures and roles of modemized con-
certs of classical music in Tehran and Madras are veny
different.

“Pop.” The genre of popular music, a phenomenon of
urban life, thrives in a modemn, intercultural context
dominated by mass media. and seems everywhere to
combine stule elements from a vanety of musics.

Juju (by Christopher Waterman). A popular styule in
urban Nigeria, once ridiculed as an essentially foreign
melange. becomes. through musical and social rans-
formations, a powerful symbol of ethnic identity

National Music (by Paul Wolbers). Gamelan music
and the Western.-inspired Kroncong music of In-
donesia compete and interact in the development of a
national musical idiom.

Old-Time Religion. The pressures ol white America on
American Indians result in the diffusion of the Ghost
Dance and Peyote styles, enrnching the repertories of
Flains Indians.

Indigenizers (bv Carol M. Babiracki)., The liberaliza
tion of Christian liturgies resulted in the introduction of
indigenous elements in the church music of India and
Africa

New-Time Religion. Two Catholic masses and two
Protestant hymnals from cultures of Africa. India,
Amernican Indians. and Polynesia provide a dversity
of illustrations of modern Third World Chnstian
MuSic

Innovators. A number of musicians have been trying,
each in his way, to make changes in the tradinonal
Camanc music of Madras.

Americans. Comtact with Western music has caused
some dislocations in the lives of an Arapaho and a
Blackfoot Indian.

A Champion. One individual. Ali Naqgi Vaain, under
took considerable efforts to modernize the musical
culture of Iran: sometimes he succeeded, sometmes
not
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Visitors. European and American students seeking to
gain competence as non-Western musicians have had
important impact in India and lran

Ethnomusicologists. Visiting researchers. too, have
had substantial influence; this illustration is also from
lran.

Opinions. In tum, the views of musicians in Egypt.
India, and lran toward Western music may determine
the nature of the interaction.

Treasures. Attempts to preserve traditional music in
Japan and Korea include the creation of "'national
treasures’ by governments, as well as grass-roots
movements.

Conlerences. Scholarship using both traditional and
Western approaches is established in Cairo and
Tokyo, and particularly in Madras. where it results in
lengthy conlerences.

Macuma (by William Belzner). Responding to West-
erm music in a variety of wavs, the Shuar of Ecuador
thus symbolize their experience of walking the fence
betwen their two cultural worlds.

Mahour. To varyving degrees and in diverse ways,
Western elements crop up in the several parts ol a

long performance of Persian music, in the mode of
Mahour

Duck Dance (by Victoria Lindsay-Levine). Three
groups of Choctaw Indians. long isolated from each
other, respond dilerently to Western culture in three
distinct versions ol an old ceremony.

Concertos. Concertos for Chinese erh-hu, Indian sitar,
and Japanese koto ensemble shed light on the ques-
tion of boundaries between Western and non-West-
2m music
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38,

Correspondences? [t is fascinating, but not always
easy, to try to show how the many styles, pleces,
situations. and people illustrated here correspond to
the vanous types of responses that have been theo-
retically presented
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Regions. Whereas each society has responded
uniquely to Western music. a particular configura-
tion, based on musical style, culture type, and rela-
onship to Euwrope and North America, characterizes
each ol the larger culture regions of the world

Tendencies. Despite bewildering vanety, a few strands
of regularity can be identified, including modemiza-
tian rather than outright Westemization; adaptation of
central values and elements of Western music, a
global systemn of popular music; and the maintenance
of traditional music even when other domains of tradi
tional culture have been abandoned.
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